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groups,	  some	  of	  whom	  work	  with	  Theatre	  of	  the	  Oppressed,	  but	  many	  with	  other	  tools	  for	  social	  
transformation.	  All	  of	  us	  are	  engaged	  in	  the	  vital	  task	  of	  imagining	  another	  India,	  a	  society	  	  where	  
our	  relationships	  are	  free	  from	  oppression	  and	  injustice.	  

Welcome 

Radha	  Ramaswamy	  
Organising	  Chairperson

On	  behalf	  of	  the	  Centre	  for	  Community	  Dialogue	  and	  Change,	  I	  am	  extremely	  
happy	  to	  welcome	  all	  of	  you	  to	  Diversity	  Dialogues,	  our	  National	  Theatre	  of	  
the	  Oppressed	  Conference.	  
!
A	  simple	  desire	  to	  meet	  and	  learn	  from	  other	  TO	  practitioners	  in	  India	  led	  to	  
the	   original	   idea	   for	   this	   Conference.	   This	   idea	   -‐	   as	   a	   meeting	   of	   TO	  
practitioners	   -‐	   has	   grown	   over	   the	   last	   two	   years,	   and	   over	   many	  
conversations	   into	   this	   wider	   and	   bigger	   concept	   and	   event	   that	   you	   are	  
participating	  in	  today	  -‐	  a	  gathering	  of	  creative	  and	  committed	  individuals,

Work	   of	   this	   kind	   is	  what	   nourishes	   all	   of	   us.	   Theatre	   of	   the	  
Oppressed	   was	   never	   meant	   to	   be	   just	   a	   set	   of	   tools	   or	  
techniques.	   It	   is	   most	   meaningful	   when	   it	   is	   rooted	   in	  
communities	  and	  their	  issues.	  Therefore	  in	  this	  Conference	  you	  
will	  meet	  writers,	   theatre	  artists,	  activists,	  educators,	  doctors	  
and	  many	   others	  who	   believe	   that	   change	   is	   possible.	   As	  we	  
struggle	   to	   Gight	   the	  divisive	   forces	   that	   impede	  dialogue,	  we	  
need	   people	  who	   show	  us	   how	   to	   keep	   alive	   our	   desire	   for	   a	  
better	  world.	  We	  are	  grateful	  to	  all	  those	  who	  have	  responded	  
to	   our	   invitation	   to	   take	   part	   in	   Diversity	   Dialogues.	   The	  
energy	  and	  joy	  you	  bring	  to	  your	  work	  inspires	  us	  all.	  

A	  small	  group	  of	  us	  in	  the	  CCDC	  family	  have	  been	  meeting	  these	  past	  few	  months	  to	  organise	  this	  
Conference.	  Meeting	  once	  a	  month	  to	  play,	  sometimes	  just	  talk,	  we	  noticed	  that	  we	  were	  drawn	  to	  
these	  meetings	  by	  a	  sense	  of	  community.	  The	  glue	  was	  TO;	  what	  it	  has	  given	  us,	  what	  we	  believed	  
it	  could	  give	  others.	  So	  we	  asked:	  Can	  TO	  create	  larger	  communities?	  This	  search	  is	  at	  the	  heart	  of	  
this	  Conference.	  	  	  
!
Separated	  by	  region,	  language,	  class,	  caste,	  and	  gender,	  how	  do	  a	  diverse	  group	  of	  people,	   	  Gind	  a	  
way	   to	   create	   a	   healthy	   and	   harmonious	   environment	   in	   which	   all	   of	   us	   can	   live	   and	   work?	  
Drawing	  on	  the	  many	  intellectual,	  political,	  and	  spiritual	  traditions	  available	  to	  us	  in	  India,	  how	  
can	  we	  make	   the	   ideas	   of	   Freire	   and	   Boal	  work	   for	   us,	   to	   create	   free	   spaces	   for	   conversations	  
between	  individuals	  and	  communities?	  What	  could	  be	  the	  social,	  cultural	  and	  political	  purpose	  of	  
such	  a	  coming	  together?	  
!
We	   invite	  you	   to	  walk	  with	  us,	   these	   two	  days,	  as	  we	   look	   for	  answers.	  Play	  TO	  games	  with	  us.	  
Listen	  to	  stories	  about	  TO.	  Experience	  the	  challenge	  of	  being	  a	  spect-‐actor,	  and	  interrupt	  scenes	  of	  
injustice.	  Find	  out	  how	  voices	  of	  dissent	  are	  being	  crushed.	  Learn	  about	  the	  challenges	  of	  working	  
with	  communities-‐	  urban,	  rural,	  tribal.	  Watch	  a	  ‘parai’	  performance	  from	  Kancheepuram.	  Take	  on	  
the	  seemingly	  impossible	  task	  of	  transforming	  our	  education	  system.	  
!
We	  hope	  words,	  images,	  people	  and	  ideas	  from	  these	  conversations	  will	  continue	  to	  speak	  to	  you	  
when	  you	  go	  back	  to	  your	  families,	  your	  neighbourhoods,	  your	  schools	  and	  your	  communities.	  
!
'To	  be	  able	  to	  dream	  is	  already	  a	  dream	  come	  true!'	  (	  Augusto	  Boal	  )	  

"Theatre can help us 
build our future, 
rather than just 
waiting for it.”  

- Augusto Boal 



What is CCDC? 
Dedicated to the promotion of Theatre of the Oppressed in India, 
the Centre for  Community Dialogue and Change (CCDC)  is  an 
organisation based in Bengaluru, India. 

Theatre of the Oppressed (TO) : 
TO evolved in the 1970s with one man’s vision for social justice in the face of oppression 
in his country, Brazil. In developing TO, theatre director Augusto Boal was inspired by the 
ideas of education enunciated in Pedagogy of the Oppressed by his compatriot Paulo 
Friere. Freire emphasizes critical thinking - analyzing and questioning rather than 
accepting - and dialogue that replaces the traditional monologic, teacher - driven 
education model. 
!
The theatre games and exercises developed by Augsto Boal help to unfreeze the 
mechanized mind by encouraging people ‘to be in their bodies rather than in their minds'. 
This ‘acting’ is often a powerful re-humanizing experience, bringing about a basic change 
in one’s perception of the self and the world. Structures such as Forum Theatre facilitate 
community dialogue by transforming the audience from mere spectators into "spect-
actors", with the power to intervene in the action on stage.   
!
Theatre of the Oppressed enables us to rediscover our potential for creating change - both 
for ourselves individually and in the contexts in which we live and work.

About Us

What CCDC does: 
✦ Offer workshops and training in  Theatre of the Oppressed, for diverse populations, 

especially those  in the field of education, such as students, teachers, and teacher 
trainers 

✦ Be a point of convergence for Theatre of the Oppressed practitioners in India and 
abroad  

✦ Encourage documentation and research of Theatre of the Oppressed work in India   

Paulo Friere Augusto Boal



The participant actors will be scripting the play at the core of this workshop. The games 
and exercises in the workshop will act as social metaphors. Through games, the 
participant actors will relate to their realities and will relate to themselves. Thus actors 
will find oppression; all of us will try to understand various dimensions of the oppressor 
and oppressed characters. The ideology of the oppressor will be understood through 
techniques. After the scenes are scripted, the Forum play will be structured. Some 
rehearsal of Forum will be included. Participants will also offer some short presentation 
of their work on the evening of Friday 28th.

“SCRIPTING THE PLAY INSTEAD OF PLAYING THE SCRIPT” 
 WORKSHOP WITH SANJOY GANGULY

Date Time Venue Programme
26.11.14 10:00 - 18:00 Auditorium Workshop
27.11.14 10:00 - 18:00 Auditorium Workshop
28.11.14 10:00 - 17:00 Auditorium Workshop
28.11.14 18:30 - 20:30 Auditorium Forum Performance

“Theatre is a form of  knowledge; it should and can also be a 
means of  transforming society." Augusto Boal

26th - 28th November, 2014

Programme



Time Venue Programme

I 08.00 - 08.45 Auditorium Registration and Welcome

II 08 45 - 09.45
Basketball 

Court
Drum Circle by Drumjam, Bangalore 

III 10.00 - 10.30 Auditorium

Welcome: Radha Ramaswamy  
Inaugural Address: Sanjoy Ganguly 
“Theatre is all about Creating Connections as opposed to 
Alienations”

10.30 - 11.00 Dining Hall Coffee Break
Take a TO Trip  
Walk to the following 4  'stations' and join the conversations

IV 11 00 - 12.00 Auditorium

✦ Is TO Activism or Art?                                             
✦ Do we always need the Big Picture? 
✦ The 'Real' India – rural or urban?                        
✦ India needs multilingual classrooms

V

Parallel Workshops

12.00 - 13.30

Auditorium A. Radical testimonies of our time Lokesh Jain 

Hall 2 B. Oppressed beyond a point Chindu

Hall 1 C. Chhaya Dialogue  Evan Hastings

13.30 - 14.30 Dining Hall Lunch

VI

Panel I : Rehearsal for Revolution-Women Enact Social Change 
Chairperson : Benson Issac

14.30 - 16.30 Auditorium

Women’s Lives , Women’s Words –  
Archiving Knowledge for 
Education

C S Lakshmi

Women as spect-activists - the 
Jana Sanskriti experience Sima Ganguly 

Breaking the culture of silence – a 
TO   experiment with tribal women 
artists in Gujarat in 1999-2000

Aditi Desai 

My experiences in using theatre 
and TO with women Sushama Deshpande

16.30 - 17.00 Dining Hall Coffee Break
VII 17.00 - 17.30 TBA Let’s Play

VIII 17.30 - 19.00 Auditorium
Haan, Main Savitribai Phule- Performance by Sushama 
Deshpande

20.00 Dining Hall Conference Dinner

29th November, 2014

Programme



Time Venue Programme

I 08.30 - 
09.00

Basketball 
Court Let's Play!

II

Panel II (1): From Monologue to Dialogue – Liberatory Pedagogies in the Indian 
Context   
Chairperson : Lalitha Iyer

09.00 - 
10.30 Auditorium

Critical Engagement of Young 
people in the Indian Context – the 
Scope and Challenges  for 
Liberatory Pedagogies

Anita Ratnam and 
Benson Isaac 

Facing it Jaya Iyer
The Joker System Shekhar Seshadri 

10.30 - 
11.00

Dining Hall Coffee Break
III 11.00 - 

11.30
TBA Let's Play!

IV

Panel II (2): From Monologue to Dialogue – Liberatory Pedagogies in the Indian 
Context   
Chairperson : Jaya Iyer

!

11.30 - 
13.30

Auditorium

Dissenting Voices in Maharashtra Ramu Ramanathan 

Does the system intend to liberate 
the children? Abhishek Goswami 

Liberatory education for doctors Navjeevan Singh

Healing Minds and TO Rajani Ramachandran 
and Neha Naqvi

13.30 - 
14.30

Dining Hall Lunch

V

Is there a ‘real TO’? When does TO become ‘not TO’?  
Chairperson: Ralph Yarrow  

14.30 - 
15.30 Auditorium

Compassionate Connections Neela Gupta
TO as a resource for facilitation Lalitha Iyer
The Importance of Naming Radha Ramaswamy

VI 15.30 - 
16.30 Auditorium Imagining a TO Community for 

India - an Image Theatre exercise Radha Ramaswamy

VII 16.30 - 
17.15

Dining Hall Conversations over Coffee
VIII 17.15 - 

18.00
Auditorium Closing Ceremony

IX 18.15 - 
19.15

Basketball 
Court Parai performance by Makkal Mandram, Kancheepuram

20.00 Dining Hall Conference Dinner

30th November, 2014

Programme



This workshop will image the story of an oppression and initiate an action for reality. 
There is a  point of climax for the oppression. For the oppressed it is the point of losing 
tolerance, and the beginning of the resistance that initiates from her/his body-mind. In 
Theatre of the Oppressed it is important for us (actors and spect-actors) to explore our 
feelings and experiences and introduce our own characters to support other characters 
in the story with whom we closely connect. 

In the street and in our minds, the shadows of oppression dance against the fabric of 
society. By facing the shadows and crafting dynamic aesthetic theatre about 
undercurrents of oppression, objectification and violence, Shadow Liberation creates 
engaging dialogues to provoke awareness and social action. In this workshop, 
participants will be introduced to Shadow Liberation's process of devising Forum Theatre 
from personal stories of the unseen impacts of Gender Violence and Oppression. 
Through hands-on Shadow Theatre techniques, participants will experience a sample of 
Shadow Liberation's process of devising Forum Theatre.

I will begin with my performance “Akkarmashi” (The Outcaste) dramatising the pain, 
sorrow, suffering, and torment of oppression in the name of caste.  
The forum after the performance will bring out the different stories, and the thoughts and 
voices of the people hidden inside them. I will then share the TO journey of tribal 
women’s groups from Orissa, Jharkhand, and West Bengal. Finally, I will express how this 
inspirational source is reflected in my creative journey.

Radical Testimonies of our time  - Lokesh Jain  
29.11.2014 | Session V - Workshops |12.00 - 13.30 I Auditorium

Oppressed beyond a point - Sabrina, Suresh, Sudhathi  
29.11.2014 | Session V - Workshops |12.00 - 13.30 | Hall 2

Workshops

Chhaya Dialogue: Shadow Aesthetics in Forum Theatre - Evan Hastings  
29.11.2014 | Session V - Workshops | 12.00 - 13.30  | Hall 1      



REHEARSAL FOR REVOLUTION - WOMEN ENACT SOCIAL CHANGE

The presentation will explain briefly how and why for the last 25 years SPARROW has 
been archiving women’s history and women’s lives in many different ways: through oral 
history documentation, print and visual collection, exhibitions, publications, cultural 
festivals, writers’ meets and workshops with students. Two projects based on 
SPARROW’s mission and activities will be discussed :  
  1. A project to link culture and education through documentation, drama and 
dissemination. 
2. Knowledge for Power, Knowledge for Change - a project meant to set up audio-visual 
centres for girls of school-going age, young girls and women in two villages in 
Maharashtra and Tamil Nadu. 

In Jana Sanskriti’s theatre Spect-actors become, according to our Director, Spect-
activists. Among our Spect-activists, women are more in number than men. However, 
participation and sole authority are not the same thing. In positions of leadership men 
are still the majority. But women actors in Jana Sanskriti lead the way in human rights 
work. Jana Sanskriti has 40,000 members in its organisation of spectators and the 
numbers of women in this body are not small at all. 
This presentation will deal with how patriarchy was fought in the society and in the 
family through theatre and how in this process empowerment went from being a mere 
definition to an actuality felt by the people.

Women as spect-activists - the Jana Sanskriti experience - Sima Ganguly  
29.11.2014 | Session VI - Panel 1 | 14.30 - 16.30 | Auditorium  

“[In] its most archaic sense, theatre is the capacity possessed 
by human beings – and not by animals – to observe themselves 
in action. Humans are capable of  seeing themselves in the act 
of  seeing, of  thinking their emotions, of  being moved by their 

thoughts. …The Theatre of  the Oppressed is theatre in this 
most archaic application of  the word. In this usage, all human 
beings are Actors (they act!) and Spectators (they observe!).”  

- Augusto Boal

Women’s Lives, Women’s Words: Archiving  Knowledge for Education - CS Lakshmi 
29.11.2014 | Session VI - Panel 1 | 14.30 - 16.30 | Auditorium 

Panel Presentations



I will briefly narrate some of my experiences in theatre first, including my performance of 
Savitribai Phule, and being interviewed for the project ' Women in Indian Theatre' by Betty 
Bernhard of Pomona School. I then narrate how I discovered Theatre of the Oppressed, 
and attended workshops with Boal. I discovered the flexible way of TO, used TO to create 
a play with sex workers, and the LGBT community, and am using TO techniques in 
Theatre. Finally, I discuss some questions this raised for me, regarding the use of TO in 
Indian culture. 

My experiences in using theatre and TO with women - Sushama Deshpande 
29.11.2014 | Session VI - Panel 1 | 14.30 - 16.30 | Auditorium

TO came into my life when I was creatively dissatisfied, after conducting 60-70 street 
theatre workshops and performances all over Gujarat and in few places of Rajasthan. 
Games for Actors and Non Actors by Boal changed my life. 
A MacArthur Fellowship gave me an opportunity to use TO for two years with two teams 
of tribal artists. Amazing results came from merging tribal art with TO, learning about the 
status of women and the reality of  women’s health, and challenging myths . But, the 
status of women in the team did not change. 
Questions to be discussed : 
1: Does TO remain merely a technique or become a part of life for women artists? 
2: Looking at today’s changing scenario, what changes do we introduce in TO in order to 
make it more effective?

Breaking the culture of silence : an experiment with tribal artists in Gujarat in 1999-2000 
- Aditi Desai  
29.11.2014 | Session VI - Panel 1 | 14.30 - 16.30 | Auditorium

Panel Presentations



Efforts to address emerging forms of exclusion and violence have proved immensely 
challenging as these demand dislodging entrenched notions of self and society, and 
fostering new ways of thinking, feeling, seeing and acting. 

FROM MONOLOGUE TO DIALOGUE - LIBERATORY PEDAGOGIES IN 
THE INDIAN CONTEXT

Critical Engagement with Young People in the Indian Context- the scope and 
challenges of Liberatory Pedagogies - Anita Ratnam  & Benson Isaac  
30.11.2014 | Session II- Panel 2 | 09.00 - 10.30 | Auditorium

 “Washing one's hands 
of  the conflict between 
the powerful and the 

powerless means to side 
with the powerful, not to 

be neutral. ” 

- Paulo Friere

While the use of TO has opened several 
possibilities, it has also thrown up complex 
questions in terms of what it means to endow 
experience with meaning, to reflect on self-hood 
and our subjectivities, and to redefine identities, 
values and world views in the contemporary Indian 
context. Based on Samvada’s experiences of youth 
sensitisation, mobilisation, empowerment and 
education, the scope for the use of TO will be 
juxtaposed with frameworks of liberatory 
pedagogy that have guided  each intervention. 

The need for grounding such interventions in a critical analysis of societal structures, in 
an understanding of youth-hood as a site of personal and social change and in a holistic 
understanding of youth-work will be highlighted.

Panel Presentations



There are some groups which are integrating the idea of radical human rights movement 
in Mumbai and Pune.  I will talk about these groups and individuals. The source of their 
inspiration is the Ambedkarite-Marxist movement and its ideology.  How the wounds of 
the assault and humiliation and injustice have given these groups the energy to fight 
back. I will try to provide an overview of what is happening in Maharashtra today. 

Working with teachers and teacher educators for their 
professional development, I came across several theories 
on consciousness. But amongst all the theories of 
consciousness, only Freire and Boal propose it as a 
concrete, practical and applicable concept. Their 
formulation is based on the understanding that social 
change is not possible without change within the 
individual. In this presentation, I shall trace my journey in 
theatre from a child artist to a teacher educator of drama 
in education. The question I shall ask:  ‘Does the   system 
really wish to liberate the children?’ 

Dissenting voices in Maharashtra - Ramu Ramanathan                        
30.11.2014 | Session IV - Panel 2 | 11.30 - 13.30 | Auditorium

Does the system intend to liberate the children? - Abhishek Goswami            
30.11.2014 | Session IV - Panel 2 | 11.30 - 13.30 | Auditorium

Jaya shares her experiences of using and working with TO methods in urban 
communities. Her sharing is a combination of confessions about cops in the head and 
 personal memoirs of working with Boal and his team.

Augusto Boal's Joker System is not as well known or practised as his remarkable range of 
TO techniques. The principal aim of the Joker System is to question the reality of the 
world as it is represented in the dramatic text (and as it is conventionally reproduced in 
performance) in order to explore alternate ways of representing and interpreting that 
world. Thus, there is simultaneously in the performance both the play and its analysis.  
The presenter has used the system to work with children and youth, activists, 
developmental workers covering a range of human themes like trauma, gender, sexuality, 
conflict and so on. The seven steps in the Joker System are used to develop a new 
performance piece. This presentation will explain the seven steps and how this 
constitutes a powerful process-based approach for personal and social transformation. 

The Joker System - Shekhar Seshadri        
30.11.2014 | Session II - Panel 2 | 09.00 - 10.30 | Auditorium 

Facing it - Jaya Iyer  
30.11.2014 | Session II - Panel 2 | 09.00 - 10.30 | Auditorium 

“If  the structure 
does not permit 

dialogue the 
structure must be 

changed” 
- Paulo Freire

Panel Presentations



First of all, what is education? Can illiteracy and education co-exist? Is going to school, 
college etc   essential to being educated? Is not education, in itself, liberatory? But 
liberation from what? Coming to doctors, is an educated Doctor a Good Doctor? Does the 
present medical education equip the young medical student with the qualities essential in 
a Good Doctor?  
If not, what needs to change? Can a liberatory pedagogy such as TO transform a ‘merely 
competent’ physician into a Good Doctor- the kind of doctor we all desire? I will share 
some of our experiences at the University College of Medical Sciences, New Delhi, using 
Theatre of the Oppressed techniques with medical students and doctors. 

In September this year a motley group from the U.K and India came together for a project, 
“Act for Change in India: Healing minds”. The aim was to encourage open discussion 
about mental health, de-stigmatise mental illness and improve access to  health care. The 
medium was Forum Theatre.  
We discuss two facets from our experience on this project. First, how the use of TO 
facilitated the making of a powerful play that diverse communities could relate to. And 
second, the challenges we faced in the application of the Forum Theatre structure to 
mental health. 

Liberatory education for doctors - Navjeevan Singh 
30.11.2014 | Session IV - Panel 2 | 11.30 - 13.30 | Auditorium

Healing Minds and TO - Rajani Ramachandran & Neha Naqvi 
30.11.2014 | Session IV - Panel 2 | 11.30 - 13.30 | Auditorium    

Panel Presentations



The essence of TO lies in empowering every human being to be able to   think, speak and 
act independently. TO inspires the audience  to become 'spect-actors, to  help build 
a  happier, just and    compassionate society. Boal calls this a non violent  aesthetic 
movement which seeks peace, not passivity. For the ‘Spect- actor’ to step into the shoes 
of the other requires deep listening and empathy.

I often find myself working with large groups. My task usually is to help the groups surface 
their emotions and work through them so that they come to an agreement on the way 
ahead. I’d like to share a couple of situations where I find what I learnt in TO very relevant. 
 In Appreciative Inquiry, the facilitator tries to discover what is working well and amplify it. 
I find TO activities very useful even though they seem to focus on conflicts and 
oppression. Columbian Hypnosis or Carnival in Rio are useful in breaking set patterns and 
hierarchies. 
Role plays are helpful in identifying typical challenges in collaborating or coming together. 
When I find the group bogged down in their negative experiences, I have been able to build 
on the role plays with a Forum play which releases the group from hopelessness.

Discussion

TO as a resource for facilitation - Lalitha Iyer                                    
30.11.2014 | Session V | 14.30 - 15.30 | Auditorium

Compassionate Connections - Neela Gupta                                   
30.11.2014 | Session V | 14.30 - 15.30 | Auditorium

Is there a ‘real TO’?  
When does TO become ‘not TO?’ 

There are several techniques and processes which help us get 
rooted in these skills. Non Violent Communication is one of 
them. 
What if we blend TO with Non Violent Communication which 
takes us deep into ourselves and connects us with another 
human being, explaining through its 4 step  process 
(Observation, Feelings, Needs and Requests) what drives 
us. Would it help if we had access to know, understand and be 
empathetic to where we are coming from and where the other 
person is coming from and then create a middle ground from 
there? 

"Oppression is a 
relationship in 
which there is 

only monologue 
not dialogue.” 

- Augusto Boal

I will share my understanding of the differences that I perceive between Theatre of the 
Oppressed (TO)  as created by Boal and Theatre for Living (TfL) as conceptualised and 
practised by David Diamond. Exploring my own evolution as a TO practitioner, I examine 
some modifications and adaptations that provoke the question: when does TO cease to 
become TO and demand another name? 

The Importance of Naming  - Radha Ramaswamy                   
 30.11.2014 | Session V | 14.30 - 15.30 | Auditorium



Abhishek has a postgraduate degree in dramatic arts, has acted in 
and directed more than 30 plays for children and adults. He has 
facilitated production oriented workshops with children of ages 8 - 
16.  
Abhishek has had a long and enduring association with theatre in 
education. Recently, he conceptualized and facilitated a Foundation 
Course on Drama in Education for teachers and teacher educators 
from various parts of the country.

Anita Ratnam | Bangalore

Aditi Desai | Jashwant Thaker Memorial Foundation | Ahmedabad  

Abhishek Goswami | Azim Premji Foundation | Jaipur

Aditi has pursued a career in theatre from her childhood, under the 
guidance of her father Jashwant Thaker, an eminent theatre person. 
Her key areas of interest include theatre work, video film making, 
development of popular educational material, working on the theme 
of 'gender and theatre' and developing media and campaign 
strategies. After acting in mainstream and experimental theatre for 
ten years, Aditi pioneered street theatre performances on women's 
issues in Ahmedabad. 

Anita is the Founder and Executive Director of Samvada – a 
Bangalore-based youth centric organisation. Samvada is committed 
to social justice and affirmative action, gender sensitivity and 
cultural diversity at the workplace. 
Anita serves on the Board of many other trusts focussing on youth, 
education and social justice. She has conceptualised, designed and 
executed educational and training modules and workshops in areas
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Abhishek has received training in Theatre of the Oppressed, in German methods of 
Theatre Pedagogy, and pedagogy for Shakespeare in the classroom. He runs a Jaipur 
based theatre group called BREATHING SPACE for adults and children.

She then conducted street theatre workshops and training programmes on various 
developmental issues in rural areas with tribal women. In 1997, a two-year MacArthur 
Fellowship enabled her to prepare two tribal troupes to work on the issue of women's 
health in partnership with local NGOs of Gujarat using their local forms of theatre while 
combining them with Theatre Of the Oppressed techniques. 

of youth empowerment and has contributed to many research projects pertaining to 
farmers, youth and women. Anita has numerous presentations and publications to her 
credit. 



Benson Issac | Azim Premji University | Bangalore

Trained in urban and rural community development from the Tata 
Institute of Social Sciences, Benson Issac has been working in the 
development sector for over 12 years. He has been associated with 
child rights issues, anti-communalism initiatives, has worked for 
Greenpeace as a climate change campaigner and also worked as 
faculty of Social Work at St.Joseph's College. Through his 
involvement with Samvada he has done extensive work in 
sensitising and mobilising youth around social change, trained youth

Chindu came into existence in 2000 in Andhra Pradesh as a 
fledgling cultural resource centre. Knitting the everyday realities 
of Dalits, women, children and other disadvantaged people’s 
lives into a transformed consciousness is the ultimate purpose 
of Chindu’s existence.                                                                                                                                                                                                                                                                      
In all Chindu's interventions, Theatre and Art have been the prime 
channel and medium of communication, ensuring experiential 
learning through theatre, music, dance and meditation. Chindu 
has different programmes such as Self-enlightenment events  
and leadership and painting workshops. They practise and 
conduct trainings in Playback Theatre and Theatre of the 
Oppressed.

Sabrina, Suresh, Sudhathi | Chindu | Hyderabad

in alternative livelihoods and contributed to developing the body of knowledge around 
youth studies. Exploring the politics of knowledge and traditional livelihoods, especially 
handicrafts has also been a significant area of his engagement. Benson is an Assistant 
Professor at the Azim Premji University.

Education... 
the practice of  
freedom, the 

means by 
which men and 

women deal 
critically and 

creatively with 
reality and 

discover how 
to participate  

in the 
transformation 

of  their 
world.” 

- Paulo Friere

Over the years, Chindu's interventions have extended across South India, as well as to the 
states of Uttar Pradesh, Assam, Mizoram, Manipur, Tripura and Odisha. Chindu has also 
established links and networks across the world. 
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Evan Hastings | Shadow Liberation | Bangalore

Jaya dreams, creates and facilitates learning opportunities for 
individuals and communities. Trained in theatre and with experience 
in youth work, education and social development, Jaya has been 
exploring the warp and weft of the world of art, social development 
and ecological integrity for over two and a half decades. She has 
worked with several NGOs, educational institutions and other 
groups.

Dr.CS Lakshmi has been an independent researcher in Women's 
Studies for the last forty years. She received a Ford Foundation 
Fellowship for work on “Illustrated Social History of Women in Tamil 
Nadu”, and a Homi Bhabha Fellowship for a project on women 
musicians, dancers and painters. She is a well-known writer in Tamil 
under the pseudonym Ambai, and has received prestigious awards in 
India and abroad for her literary work.

Evan is the Founder/Director of Shadow Liberation and a Faculty at 
the Srishti School of Art, Design & Technology, Bangalore.  
A Theatre Practitioner who integrates Theatre of the Oppressed, 
Drama Therapy and Shadow Theatre into his unique style of 
participatory and socially engaged performance, Evan has facilitated 
the creation of original work in communities, performance venues, 
jails & prisons, refugee camps, and schools & colleges throughout 
the world for over 15 years.

Jaya Iyer | New Delhi

CS Lakshmi | Mumbai

In 1988, Lakshmi founded  SPARROW (Sound & Picture Archives for Research on Women)  
and is currently its Director. She lives in Mumbai with her filmmaker friend Vishnu Mathur 
- who also happens to be her husband - in a small third-floor flat with a view of the sea, 
along with her eighteen-year-old foster daughter Khintu and her two brothers Krishna and 
Sonu who brighten up her life. 

She led the process of conceptualizing and initiating Nehru Learning Centre for Children 
and Youth. She was the convener of the performing and fine arts section of the national 
framework for teacher training. She was awarded the UNESCO Aschberg bursary to study 
Theatre of the Oppressed with Augusto Boal.

“Without a sense of  identity, there can be no real struggle”  

- Paulo Freire
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Lokesh Jain | New Delhi

Lalitha Iyer | Plus Trust | Bangalore

Navjeevan Singh | University College of Medical Sciences | New Delhi

Dr. Lalitha Iyer is an independent consultant, with a special interest 
in institutional change facilitation in the social sector, education and 
livelihoods and micro finance. She is currently Dean (Professional 
Excellence) and a member of the Executive Board of Indian Society 
for Applied Behavioral Sciences (ISABS). She is an accredited 
sensitivity training facilitator and a professional member of National 
Training Laboratories (NTL –USA). She has held key positions in

For over three decades, Lokesh Jain has been on a path of self-
exploration in theatre. After four years of intensive training under the 
guidance of Ebrahim Alkazi, Lokesh acted in numerous plays, with 
well known directors. He has also acted in television serials and 
films, and performed numerous solo plays directed by himself and 
others. He has written, directed and acted in more than two hundred 
street plays on various issues related to children, gender and 
inequality.

Navjeevan Singh is Professor of Pathology, and Co-ordinator of the 
Medical Education Unit at the University College of Medical Sciences 
(UCMS), New Delhi. He has published over a hundred research 
papers in PubMed indexed journals, and is co-editor of the recently 
released book “How to write the thesis and thesis protocol”. 
In the past he has had an interest in Dermatopathology, particularly 
the Cytopathology of Leprosy, and other tropical diseases. Currently 
he devotes much of his time and attention to developing the Medical
Education Unit, and promotion of Medical Humanities in Medical Education. He has an 
abiding interest in TO and in exploring its use in Medical Education to impart training in 
soft-skills to medical students and doctors. 

many financial institutions and has authored books in this domain. She is the 
Chairperson of Sathi, Bangalore. From 1998 to 2001, Lalitha headed Vidyaranya, a 
progressive school, and since 1990, has been closely associated with Ananda Bharathi, a 
non-formal school for girls. She has set up Plus Trust (www.plustust.org) which offers 
fellowships on inclusive education and animal welfare.“Rescuing Runaway Children”, a 
book Lalitha coauthored on the issue of children on railway platforms was published in 
2013.

Lokesh has taught courses in Theatre in Education  for School of Planning and 
Architecture; Theatre for Healing courses with doctors, and teaching acting as a form of 
craft and skills, in search of peace and reconciliation. Lokesh is the Founder and Board 
member of Jamghat, an organization of and for street children and founder member of 
Mandala (the Magic Circle), his own theatre group.
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Radha Ramaswamy | Centre for Community Dialogue and Change | Bangalore

Neha Naqvi | New Delhi                            

A providential encounter with Theatre of the Oppressed led to 
Radha's discovery of a pedagogy that combined her interests in 
theatre, social justice and teaching.  Following an initial training 
with Marc Weinblatt in Seattle, Radha founded the Centre for 
Community Dialogue and Change (CCDC) in 2011, and has since 
been conducting TO workshops across India with teachers, 
students, senior citizens, women’s groups, and people from medical 
and allied fields.

Neha Naqvi works with civil society organisations on issues 
connected with human rights, comprehensive sexuality education, 
gender justice and the arts for development.  
She has a Master of Laws (Columbia University) and a Bachelor of 
Laws (National Academy of Legal Studies and Research). Neha 
thinks the world of the techniques of the Theatre of the Oppressed 
and has a weakness for Trust Falls and Alison Bechdel (in equal 
measure).

Neela has Bachelors degrees in Psychology and Library Sciences 
from the M.S. University at Vadodara. For over 30 years, she has 
worked with young children in residential and non residential schools 
as a librarian as well as a mentor/house parent. She is passionate 
about J. Krishnamurti’s teachings which inspired her to work at 
Sahyadri School, Pune and Rajghat Besant School, Varanasi. She 
has been instrumental in setting up the Sahyadri school library and

Neela Gupta | Aura | Baroda

revamping and digitalizing the Rajghat Besant school library. She is a Pratham Books 
champion and conducts story telling sessions mainly with underserved children in 
Vadodara. Currently she is engaged with Aura, a learning place (www.auraplace.com) as a 
mentor. She has keen interest in and is exposed to Non Violent Communication, 
Appreciative Inquiry, Emotional Intelligence, Theatre of the Oppressed and is currently 
undergoing Coaching for Community Transformation. She considers herself a life long 
learner and a beginner as a TO practitioner. 

Radha believes in the potential of TO for transforming human relationships, and is 
specially keen to see its impact in mainstream education in India. Radha has an 
advanced degree in theatre research, and comes to TO after 25 years of teaching English 
and voluntary work in the development sector.
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Sanjoy Ganguly | Jana Sanskriti | Kolkata

Sanjoy Ganguly is a Founder Member and the Director of Jana Sanskriti, 
Centre for Theatre of the Oppressed which was founded in 1985. He is 
also the Chief Functionary of Federation of Theatre of the Oppressed, 
India  and  pioneer of the Theatre of the Oppressed movement in India. 
He has a PhD from the University of East Anglia. 
Sanjoy was active in Communist politics as a student. Disillusioned by its 
centralist tendencies, he left the party to search for a political culture of

dialogue and democracy. He began working in the theatre in 
rural Bengal in the early 1980s. His encounter several years 
later with Augusto Boal and Theatre of the Oppressed, coupled 
with his own passionate commitment to the creation of a 
more just and equal society, led him to found Jana Sanskriti, 
an independent organization committed to the use of theatre 
to conscientise and empower the communities it serves. With 
more than 30 theatre teams in West Bengal, and having 
worked in Tripura, Jharkhand, Goa, Andhra Pradesh, Gujarat 
and Uttarakhand, Jana Sanskriti is the largest TO organisation 
in the country. 
Sanjoy has published numerous books and articles on Theatre 
of the Oppressed and allied subjects and has conducted 
workshops in numerous countries.

Rajani Ramachandran | Calicut                                                                                                                                             

Ramu Ramanathan is a playwright–director who says he has penned 
more plays than he should have. His list of plays includes Cotton 56, 
Polyester 84; Jazz, Comrade Khumbhakarna, and more recently, Post cards 
from Bardoli.  
His book 3, Sakina Manzil And Other Plays is a collection of eight plays 
published by Orient Blackswan in collaboration with the English and 
Foreign Languages University.

Ramu Ramanathan | Mumbai 

Rajani studied psychology (Bachelors and Masters from the Universities 
of Kerala and Madras respectively and PhD from University of 
Nottingham, U.K.) and at present, teaches Psychology to Postgraduate 
students at the University of Calicut, Kerala.  
Rajani discovered TO accidentally when she found CCDC’s website while 
searching for something on theatre on …you guessed it…Google.  
Having trained with Radha Ramaswamy, done bits and pieces of reading 

“The greatest 
humanistic and 

historical task of  
the oppressed:  

to liberate 
themselves...”  

Paulo Freire

and, very recently taken her first steps into facilitating workshops, she is more sure than ever of 
the potential of TO in pushing us to push ourselves to feel, think and take action. 
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Theatre is Sushama's passion. She has been in theatre for more than 
40 years as writer, director and actress. She has worked with theatre 
artists and communities. Sushama enjoys presenting strong women 
personalities such as 'Savitribai Phule', ‘Folk artists of Maharashtra 
or Tamasha women' and ‘Women Saints of Maharashtra’. She has 
created plays with sex workers, and directed the dramatised version 
of Dalit writer Urmila Pawar's autobiography Aaydaan. Sushama 
learned Theatre of the Oppressed techniques with the late Augusto 
Boal. She loves working with rural women through TO techniques.

Shekhar Seshadri | National Institute for Mental Health and Neuro Sciences | Bangalore

Sima Ganguly is a lead actress, director and trainer with Jana 
Sanskriti an organisation she joined in in 1989. Born in 1964, Sima 
graduated in Hindusthani classical music, and received a Bachelor's 
degree in Social Work after marriage.  
Sima is actively engaged in the Theatre-in-Education project recently 
started by Jana Sanskriti. She has travelled to many countries in 
North America, South America and Europe as workshop leader and

Sushama Deshpande | Pune/Mumbai 

Sima Ganguly | Jana Sanskriti | Kolkata

Shekhar is Professor in the unit of Child and Adolescent Psychiatry 
at NIMHANS, Bangalore. Besides working with child and adolescent 
mental health including developmental disabilities, he is actively 
involved in areas of gender, sexuality, violence/trauma and abuse, 
children in difficult circumstances, juvenile justice, experiential 
methodologies and in teacher training in life skills education. He also 
contributes to school mental health programmes. He is a consultant 
to schools, teachers and NGOs working with children - in training, 
programme development, action research and process evaluation in
the areas of life skills and theatre-in-education. He is on the advisory board of UNICEF. He 
is an ardent Boal Practitioner - especially of Forum theatre and specializes in Boal’s Joker 
System.

as actress in performances. She regularly trains groups belonging to FOTO(Federation of 
Theatre of the Oppressed). 

“If  the structure does not permit dialogue  
the structure must be changed” 

- Paulo Friere
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My	  dear	  Radha	  and	  friends	  at	  CCDC,	  	  
I	  am	  proud	  and	  happy	  to	  know	  that	  such	  an	  inspiring	  group	  of	  presenters	  and	  participants	  
will	   be	   coming	   together	   to	   exchange	   wisdom	   on	   our	   powerful	   Theatre	   of	   the	   Oppressed	  
practice	  in	  India.	   	  Although	  I	  feel	  sad	  to	  not	  to	  be	  able	  to	  join	  you	  in	  person,	  my	  heart	  and	  
spirit	  is	  with	  you.	  I	  send	  my	  love	  and	  blessings	  for	  a	  fantastic	  conference.	  May	  you	  continue	  
to	  grow	  the	  work	  and	  keep	  the	  winds	  of	  social	  change	  blowing	  sweetly	  across	  the	  globe.	  I	  am	  
with	  you	  in	  solidarity,	  
!

Marc	  Weinblatt	  
Mandala	  Center	  for	  Change	  
Port	  Townsend,	  Washington,	  USA

"Hello	   to	   all	   the	   participants	   in	   the	   Diversity	   Dialogues	   Conference,	   that	   seeks	   to	   Gind	  
peaceful	   solutions	   to	   conGlict	   in	   our	   personal,	   social	   and	   political	   lives.	   A	   worthy	  
undertaking!	  Entering	  Dialogue	  is	  risky.	   It	  requires	  of	  us	  that	  we	  leave	  our	  assumptions	  at	  
the	   door,	   be	   prepared	   to	   listen	   (even	   to	   perspectives	   with	   which	   we	   disagree)	   and	   to	   be	  
surprised	  at	  our	  responses	  when	  we	  do	  really	  listen	  to	  each	  other!	  Participatory	  Theatre	  is	  a	  
wonderful	  and	  transformational	  language	  through	  which	  to	  take	  these	  risks.	  All	  the	  best	  to	  
all	  on	  your	  risky	  journey	  together."	  	  	  
!

David	  Diamond,	  Artistic	  Director,	  Theatre	  for	  Living.	  
Visiting	  Faculty,	  UNESCO	  Peace	  Studies	  Program,	  U	  of	  Innsbruck,	  Austria

Messages 

"I	   am	   so	   excited	   to	   know	   that	   a	   group	   of	   Theatre	   of	   the	   Oppressed	   practitioners	   from	  
different	  parts	  of	  India	  will	  gather	  in	  Bangalore	  to	  share,	  dialogue,	  question,	  problematize	  
and,	  perhaps	  most	   importantly,	  simply	  spend	  time	  together	  as	  the	  beautiful	  human	  beings	  
that	  we	  all	  are.	  May	  you	  have	   fruitful,	   sparkling	  and	   loving	  encounters	   that	  will	   stimulate	  
your	   curiosity	   and,	   in	   due	   time,	   lead	   to	  more	   collective,	   comprehensive	   and	   powerful	   T.O.	  
actions	  in	  the	  future.	  Jallalla	  India.”	  
!

Hjalmar	  Jorge	  Joffre-‐Eichhorn	  (Bolivia-‐Germany)	  
!

PS:	   Jallalla	   is	   a	  word/concept	   used	   by	   some	   of	   the	   indigenous	   peoples	   of	   Bolivia.	   It	   is	   an	  
expression	  of	  hope,	  festivity	  and	  good	  luck,	  but	  also	  an	  invitation	  to	  work	  for	  our	  dreams	  to	  
come	  true.	  

"People,	   passions	   and	   a	   platform"	   -‐	   Augusto	  Boal	  was	   fond	   of	   quoting	   Spanish	   dramatist	  
Lope	  de	  Vega's	  deGinition	  of	  these	  central	  components	  of	  theatre.	  The	  Girst	  Indian	  conference	  
on	  Theatre	  of	  the	  Oppressed	  could	  also	  be	  seen	  as	  a	  conGluence	  of	  people	  who	  are	  passionate	  
about	  this	  methodology,	  coming	  together	  on	  a	  platform	  to	  discuss,	  ask	  questions	  and	  share	  
insights	  and	  concerns	  relating	  to	  the	  practice	  and	  reGlection	  of	  the	  Theatre	  of	  the	  Oppressed	  
in	  diverse	  contexts	   in	   India.	  Hope	   it	  will	   lead	   to	  much	  needed	  dialogues	  and	  rehearsals	  of	  
much	  needed	  revolutions!	  
 
Sruti	  Bala 
University	  of	  Amsterdam,	  Theatre	  Studies



Dear	  Colleagues	  and	  Friends,	  
 
I	  am	  so	  very	  pleased	  to	  be	  able	  to	  offer	  my	  warmest	  wishes	  and	  some	  words	  to	  you	  as	  you	  
meet	  in	  Bangalore.	  
 
What	  a	  hopeful	  endeavour	  you	  all	  have	  embarked	  on.	  Just	  by	  coming	  here	  you	  are	  saying	  
that	  you	  believe	  in	  something	  that	  is	  not	  yet	  real	  -‐-‐	  an	  ideal	  maybe?	  You	  trust	  the	  work	  that	  
you've	  done	  and	  are	  following	  your	  inner	  voice	  that	  knows	  there	  is	  another	  way.	  There	  is	  
another	  way	  to	  build	  a	  society.	  One	  in	  which	  oppression	  and	  injustice	  need	  not	  be	  part	  of	  
how	  we	  structure	  our	  relationships.	   	  One	  in	  which	  human	  beings	  are	  not	  separated	  from	  
each	  other	  by	  race,	  class,	  caste,	  gender,	  sexuality,	  or	  anything	  else.	  
 
We	  at	  TOPLab	  in	  NYC	  talk	  about	  the	  "Image	  of	  the	  Ideal"	  as	  also	  being	  the	  "Image	  of	  the	  
Possible	  Real”.	  What	  is	  possible	  is	  what	  we	  decide.	  Hopelessness	  and	  discouragement	  have	  
run	  our	  lives	  for	  too	  long.	  For	  these	  next	  few	  days,	  let's	  decide	  that	  everything	  is	  possible.	  
Let's	  try,	  let's	  Gight,	  let's	  dream,	  let's	  think,	  let's	  observe,	  let's	  speak	  up,	  let's	  be	  open,	  let's	  be	  
brilliant,	  let's	  believe	  in	  everything	  that	  we	  know	  we	  already	  are.	  The	  ideal	  image	  of	  social	  
justice	  is	  not	  a	  destination,	  it	  is	  also	  a	  process.	  Congratulations	  on	  bringing	  yourself	  to	  this	  
moment.	  Let	  it	  be	  everything	  you	  imagine.	  
!

With	  love,  
Kayhan	  Irani,	  New	  York	  City

“When does a session of  The Theatre of  the Oppressed end?  

Never – since the objective is not to close a cycle, to generate 
a catharsis, or to end a development.  

On the contrary, its objective is to encourage autonomous 
activity, to set a process in motion, to stimulate 

transformative creativity, to change spectators into 
protagonists. "  

- Augusto Boal 
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This Conference 
in Bangalore became a 

reality because of  generous 
support from family and 

friends from all over India 
and abroad.  

!

We, the organising team, 
thank each and every one of  

you.
Radha 

We make the road by walking…




